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NYURNMA 
(BURNT COUNTRY)

Martu artists paint Country in all 
it’s different seasonal stages. 
Important to Martu, and to 

Martu Country, is the practice of waru 
(fire burning); a practice that assists 
with hunting, regenerates growth, and 
encourages greater diversity in plant and 
animal life. When Martu Country burns, 
mosaic fire scars are left on the Country, 
and patches of regeneration form a 
pattern across the land. This is called 
nyurnma – burnt Country.  Waru is typically 
burnt in small, controlled areas, leaving 
a defined patchwork pattern of nyurnma 
in the land, across tali (sand hills), linyji 
(clay pans), parulyukurru (spinifex country) 
and pila (sandy plains). This patterning is 
clearly visible in Martumili Artists works, 
where they paint Country from an aerial 
perspective.
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BUGAI WHYOULTER
Wantili Claypan, 2018
Acrylic on canvas
91 x 61 cm
18-603 $2,500

As translated by Bugai’s grandson, Cyril Whyoulter:

Bugai always tells about Wantili because she 
grew up around Wantili. Her family would 
travel between Wantili, Kaalpa, Juntujuntu, 
Raarki, and Wuranu Wells along the Canning 
Stock Route. She paints around Wantili. 
She saw whitefellas there for the first time, 
Canning mob when they were travelling up 
and down the stock route with the bullock. 
She was a young girl walking around at 
Wantili. Big mob of people they been walking 
around there. They were travelling making 
the road, Canning and his drovers. They 
were running away from those whitefellas, 
watching them from a long distance. She was 
a teenager when she was travelling around 
there with her four mothers and one daddy. 
Her mummy and daddy passed away in 
Jigalong. They used to travel around in family 
groups, Bugai and Jakayu (Biljabu), and 
Jakayu’s nyupa (partner) Phillip (Biljabu). They 
met Kumpaya (Girgaba) coming from Kunkun 
(near Kunawarritji) area.

Bugai returned to the Wantili area as a young 
woman, when she worked driving cattle along the 
Stock Route.

Wantili is a large jurnu (soak) and lyinji (clay pan) near 
Well 25 on the Canning Stock Route. It lies close to 
Bugai’s birthplace, and is her ngurra (home Country). 
The area is dominated by claypans surrounded by 
tuwa (sandhills). Following rain the claypans are 
filled with water, with the overflow from nearby 
waterholes flowing to Wantili. At that time, Wantili 
becomes  an important place for obtaining fresh 
water for drinking and bathing. Wantili is significant 
for the fact that at this site Kartujarra, Manyjilyjarra, 
Putujarra and Warnman people would all come 
together for ceremonies. Many jiwa (stones used by 
women for grinding seeds) from these times can still 
be found there today.

Wantili is one of the many sites featured in the 
epic Minyipuru; Jukurrpa (Seven Sisters Dreaming) 
narrative. The story follows the movement of seven 
sisters travelling all the way across the desert, 
beginning at Roebourne on the coast of Western 
Australia, as they are pursued by a lustful old man, 
Yurla. As the women travel they stop to rest at man y 
sites to eat, dance, rest and sing, on the way leaving 
behind an assortment of articles that become 
formations in the land.

The Seven Sisters rested at Wantili before throwing 
seeds, then continuing their journey on to Tiwa, 
Juntujuntu, and then onward to Pangkapini, where 
they finally escaped Yurla by flying into the sky to 
become the Pleaides constellation of stars.



8

BUGAI WHYOULTER
Bugai’s  Country, 2019
Acrylic on canvas
151 x 75 cm
19-202 $4,850
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CYRIL WHYOULTER
Minyipuru (Seven Sisters), Parnngurr area, 2019
Acrylic on canvas
91 x 61 cm
19-317 $1,400

Parnngurr, now the locale of a remote Aboriginal 
community, has always been a significant site for 
the Martu. A permanent water source and a site 
within the epic jukurrpa (dreamtime) story of the 
Jakulyukulyu, or Minyipuru (Seven Sisters), historically 
many families would gather here to meet for 
important occasions.

Minyipuru tracks the movement of a group of sisters 
travelling through the desert as they flee from Yurla, 
a lustful old man. The man chases the wanti (women) 
all the way from Roebourne on the west coast, right 
through Martu Country before flying east across 
Australia. Along the way they stop at many significant 
sites to camp, wash, dance and gather food, leaving 
markers in the landscape along the way. The many 
events and interactions with Yurla chronicled 
through the story create a culturally rich narrative 
that is associated with the Pleiades star constellation.

Parnngurr features in the Minyipuru journey at 
a point in which the sisters separate in several 
directions as they flee in panic from Yurla. Some of 
the sisters arrive at Parnngurr as they travelled south 
west, whilst the remainder of the sisters travelled 
east to Pangkapini. At Parnngurr, the Minyipuru sit 
down to rest on top of a hill overlooking present day 
Parnngurr community.

From Parnngurr the songline extends south east to 
Kalypa (Well 23 on the Canning Stock Route) before 
leaving Martu Country.
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JAKAYU BILJABU
Wantili, 2018
Acrylic on canvas
91 x 91 cm
18-827 $3,500
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JUDITH ANYA SAMSON
Rabbit Proof Fence with Camp Spots, 2018
Acrylic on canvas
121 x 76 cm
18-137 $2,450
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JUDITH ANYA SAMSON
Rabbit Proof Fence with Camp Spots, 2018
Acrylic on canvas
122 x 76 cm
18-180 $2,450
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KUMPAYA GIRGIRBA
Minyipuru (Seven Sisters), Parnngurr area, 2018
Acrylic on canvas
122 x 91 cm
18-470 $3,500
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MULYATINGKI MARNEY
Mulyatingki’s Country, 2018
Acrylic on canvas
91 x 91 cm
18-905 $2,950
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MUUKI TAYLOR
Kulyakartu, 2018
Acrylic on canvas
91 x 61 cm
18-715 $2,000

My Country, Kulyakartu. I grew up there, from 
little boy to big boy grew up there.

This painting depicts Muuki’s Country, Kulyakartu; 
an area in the far north of the Martu homelands, 
near the Percival Lakes in the northern Great Sandy 
Desert. The artist has extensive knowledge of the 
Country in this region, where he grew up living 
traditionally during the pujiman (traditional, desert 
dwelling) days with his family. Kulyakartu is mostly 
grass Country where there is very good hunting. 
There is no permanent water source in Kulyakartu, 
so his family would walk here annually following the 
wet season.

Muuki paints his Country in all its different seasonal 
stages. Often visible in his work is the patchwork 
of nyurnma (burnt ground) depicting the regrowth 
subsequent to the practice of waru (fire) burning 
that assists with hunting, regenerates growth, and 
encourages greater diversity in plant and animal life.
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NANCY NYANJILPAYI CHAPMAN
Minyipuru (Seven Sisters)2017
Acrylic on canvas
152 x 76 cm
17-507 $4,200
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NGAMARU BIDU
Waru-Waru, 2018
Acrylic on canvas
91 x 91 cm
18-700 $2,950

This is the waru-waru, the yukarri warta 
(green shoots and young plants). After the 
waru (fire) the mirrka (bush tucker) grows 
up. After the burning. you get all the animals 
coming to that place.

– NGAMARU BIDU
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NGAMARU BIDU
Nyurnma Jurnpa, 2018
Acrylic on canvas
91 x 91 cm
18-701 $2,950

After the waru (fire) the willi-willi (wind) 
comes through and blows all the jurnpa 
(black ashes). The rain comes and makes 
it wet. Jurnpa everywhere, ready for yukarri 
(green regrowth).

– NGAMARU BIDU
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NGAMARU BIDU
Nyurnma, 2019
Acrylic on canvas
91 x 91 cm
18-864 $2,950
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NGAMARU BIDU
Nyurnma, 2019
Acrylic on canvas
91 x 91 cm
19-7 $2,950
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BUGAI WHYOULTER
Bugai’s Country, 2019
Acrylic on canvas
122 x 76 cm
19-56 $3,900

This painting represents an area in Bugai’s ngurra 
(home Country), where she lived and travelled 
extensively throughout the pujiman (traditional, 
desert-dwelling) era with her family. She travelled 
from what is now Balfour Downs Station, where she 
was born, all around the Parnngurr area and up and 
down the Canning Stock Route as far as Kunawarritji. 
Kunawarritji is also known as Well 33 and is now her 
home community. Bugai has extensive knowledge of 
this large tract of land, and loves to paint and tell the 
stories for her country.

Depicted are physical elements of Martu Country, 
such as the dominant tali (sandhills), warta (trees, 
vegetation), and water sources. Rock holes, 
waterholes, soaks and springs were all extremely 
important sites for Martu people during pujiman 
times, with many important jukurrpa (dreamtime 
stories) chronicling the creation of these landmarks. 
In the past the Martu lived nomadically, moving 
from water source to water source, and hunting 
and gathering bush tucker as they went. They 
would traverse very large distances annually, visiting 
specific areas in the dry and wet season depending 
on the availability of water. As they travelled and 
hunted they would also burn areas of country 
creating a larger diversity of plant and animal life.
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NOLA NGALANGKA TAYLOR 
Nyurnma, 2019
Acrylic on canvas
91 x 46 cm
19-457 $1,250
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THELMA JUDSON
Milkarra - Grandfather’s Country, 2019
Acrylic on canvas
121 x 76 cm
19-456 $2,750
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WOKKA TAYLOR
Nyurnma near Punmu, 2019
Acrylic on canvas
91 x 61 cm
19-69 $2,000

Nyurnma- burnt area North from Punmu, 
sandhill Country.

One big one no yukuri (green) left. Last year 
[2018] no rain yet. Big area from lighting did 
it, it started that waru (fire). It kept burning 
from the westerly wind turning it Kakarra 
(East) [moves hands around gesturing the 
fire moving around].

That burning was moving around, no rocks 
only kurrmalyi (sandhill Country) tuwa, tuwa, 
tuwa (many sandhill) and waru (fire).

I went up in the helicopter from Punmu and 
saw that Country. That time the waru finished 
the country was clear- good for hunting, you 
can easily see the tracks. Plenty parnajarrpa 
(sand goanna) there. Big one nyurnma only. 
It was a no good feeling- really big one, out 
of control [The fire was burning a large area 
of country and became out of control]. Long 
time ago in pujiman (traditional, desert-
dwelling) times same way- big fires would 
start from lighting. Here is the red dirt, 
marked little bit like the colours left after a 
camp fire, but from lighting here now.
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YIKARTU BUMBA
Inajara, 2019
Acrylic on canvas
61 x 61 cm
19-443 $1,150
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RITA MUNI SIMPSON AND BEATRICE SIMPSON
Untitled, 2009
Acrylic on canvas
91 x 61 cm
09-548 $2,350
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For further information or to see high resolution images
please contact  Paul Johnstone Gallery.
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